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TWENTY-SECOND YEAR NOVEMBER, 1935 NUMBER NINE 


TWO-HANDLED SILVER-GILT CUP 
A GIFT OF GRACE STUDEBAKER FISH 


“INSPIRED BY THE GREAT BENEFITS ACCOMPLISHED FOR HUMANITY 
BY DR. GEORGE W. CRILE, I GIVE THIS JAMES II CUP TO THE 
CLEVELAND MUSEUM OF ART IN HIS HONOR.” 


LMOST two hundred and fifty years ago, a silversmith of 
London—whose mark, WI over a six-pointed star, gives no 
clue as to his name—created, in the year 1686, for some person of 
high estate, an exquisite two-handled cup of silver-gilt. This 
unknown craftsman, through the medium of hand-wrought 
metal, has left not only a tangible record of his skill but as well 
a spirited representation of his time. A two-handled cup bearing 
the identical mark’ is listed in Sir Charles J. Jackson’s English 
Goldsmiths and Their Marks; the date of this piece is a year 
earlier, 1685. 

The restrictive hand of suppression, ever present during the 
Commonwealth Period, is suddenly and definitely lifted when 
Charles II, recalled from France, comes to the English throne. 
Life is gay; unlimited extravagance and lavish display result in 
colorful interpretations, a reaction to the earlier enforced re- 
straint. Elaborate festivities necessitated luxurious decorations, 
and silversmithery, more or less dormant during the preceding 
Puritanical years, is vigorously revived. Encouragement and 
interest stimulate an unprecedented activity among the crafts- 
men, and, in the general course of events, silver achieves an 
enviable popularity. Form is lost, in many cases, in a surfeit of 
decoration; but as the century draws nearer to the turning 
point, controlled design and pattern tempers this restless use of 
ornament. 

It is within these years, during the reign of James II, that 


1 Page 139. A tankard by the same hand is also noted with the cup. Correspondence with the 
Jackson Estate has failed to reveal further information as to the whereabouts of these pieces, 
but in 1921, the publication date of the book, the cup belonged to Major Marsham, Norwich, 
and the tankard to Messrs. Christie. 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, Cleveland, Ohio. Subscription included in membership fee, otherwise $1.50 per year. 
Single copies, 15 cents. =, 1935. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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the new Museum acquisition was created—1686—and in it 
there is a pleasing combination of straightforward form and 
ordered embellishment. Impressive in size,—six inches high and 
seven and seven-eighths inches in diameter,—stately in outline, 
it almost belies the traditional name of caudle cup, but sym- 
bolizes instead the pomp and elegance of ceremonial drinking. 
When not in use, displayed in a spacious room upon a massive 
table or chest, it would have added a distinctive note of 
effective ornament. 

Its large bowl, fashioned out of one piece of heavy silver, 
serves as a background for winged figures who hold a crown 
above a beribboned wreath of leaves and berries. The motif is 
repeated on the opposite side, but in neither of the garlands do 
the usual initials appear, so that the early owners of this 
sumptuous cup remain unknown. The main theme of the deco- 
ration, however, is the so-called chinoiserie, looked upon with 
such favor during the last quarter of the seventeenth century 
and particularly so between the years 1680 and 1690. Probably 
the most sumptuous pieces made between these years bear this 
type of design, and the two-handled cup is one interesting form 
employing this kind of decoration. Two fine examples, with 
covers, can be found in the Illustrated Catalogue of the 
Collection of Old Plate of }. Pierpont Morgan, Esquire;' the 
maker’s initials in each case are IS, and the date of their fabri- 
cation is 1680 or thereabouts. Another cup,’ without cover, 
however, is in the Museum of Fine Arts, Boston; its date is 
1684. Others are to be found in the British Museum;? and one,* 
especially to be noted, was exhibited in the Burlington Fine 
Arts Club, 1901, its maker perhaps T. Issod and its date 1682. 
In addition, tankards, punchbowls, circular trays, and other 
pieces were also decorated with this Oriental pattern.° 


1E. Alfred Jones, p. 32, pl. XXVIII. 

2C. C. Oman, English Domestic Silver, pl. VIII. 

3 Catalogue of Silver Plate in the British Museum (Franks Bequest), p. 50, No. 105. Mark, TC; 
date—1683. 

4 Illustrated Catalogue of European Silversmiths’ Work, p. 83, pl. CIII. This was shown with 
a salver, illustrated in the same plate; its mark, TC, in monogram and date, 1688. 

5 E. Alfred Jones, [//ustrated Catalogue of Old English Plate of .Pierpont Morgan,Esquire;tankard, 
p- 27, pl. XXIII, mark, YT, and date 1689; punchbowl, p. 29, pl. XXV, mark, DB, date, 1685. 
Burlington Fine Arts Club, 1901, Illustrated Catalogue of European Silversmiths’ Work, 
standing cup, p. 78, pl. CXIII, mark AH, date, 1684. This belongs to St. John’s College, Cam- 
bridge. In same exhibition, toilet service, nineteen pieces, p. 27, pl. CXX, different makers, and 
dates, 1683 and 1687; Catalogue of Silver Plate in the British Museum (Franks Bequest), circular 
tray, p. 34, pl. XLVIII, mark, EG, date, 1685; salver, p. 34, pl. XLIX, mark, IR, date, 1688; 
Catalogue of English Silversmiths’ Work in Victoria and Albert Museum, with introduction by 
W. W. Watts; toilet box, p. 41, pl. 33, mark, IS in monogram, date 1683. 
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The new Cleveland piece is decorated with charming fanciful- 
ness. Birds start out on a circuitous expedition around the lower 
part of the bowl. Trees and flowers appear under the gracefully 
curved handles, the top scrolls of which closely resemble birds’ 
heads clearly defined in sharp silhouette. The elaborate cover, 
considerably overhanging the rim of the cup, is in its entirety 
Chinese in character—chinoiserie—that peculiar interpretation 
which the European gave to the Oriental motifs: a woman 
holding in one hand a folding fan, in the other hand a flat, oval 
fan, steps to the edge of the top between foliage and flowers; her 
companions are men with peaked hats, each of them turning 
towards her, the whole in a pattern of blossoms and whimsical 
birds, with a fabulous fox completing the design. The craftsman 
has caught within this circular cover of silver-gilt a rhythmic 
pattern which vibrates with vitality and a peculiar stylized 
liveliness. In the center rises a finial of delicately formed leaves, 
forming a bud by which the cover can be safely lifted. 

A cup of striking similarity to the Museum gift appears in 
W. W. Watts’s Old English Silver, plate 51B; the date letter 
signifies the year 1685. The outline, the re-curved leaf knop, the 
handles are almost identical with those of the Cleveland piece. 
The Chinese engraving discloses trees and foliage very close in 
style, and the birds as well show a strong resemblance. Curiously 
enough in this book there is no indication of the maker or his 
mark, but the likeness, in form and decoration, brings these 
two cups very close together. 

Although the original owners of the new acquisition are name- 
less, in later years it came into the collection of Grace Studebaker 
Fish, who, in presenting it to the Museum, honors one of 
Cleveland’s well-known citizens, Dr. George W. Crile. It is her 
wish that it shall always bear the following tribute: “Inspired 
by the great benefits accomplished for humanity by Dr. George 
W. Crile, I give this James II cup to The Cleveland Museum 
of Art in his honor.” The Museum is indeed grateful to Mrs. 
Fish, who has so immeasurably enriched the Museum’s collec- 
tion of silver by this most generous and gracious gift. 


HELEN S. FOOTE 
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RECENT PRINT ACCESSIONS BY LUCAS VAN LEYDEN 


Fine proofs of Lucas Van Leyden’s “Virgil Suspended in a 
Basket” (Dut. 16)' and “Samson and Delilah” (Dut. 6)? were 
given this past season to the Museum print collection by The 
Print Club, in memory of its first president, Charles T. Brooks. 
Mr. Brooks was one of the first to sponsor the Club, incorporated 
in Ig1g, and served as president for two years. Under his leader- 
ship The Print Club stressed as one of its primary features the 
formation of a link between active collectors and the collection 
of prints at the Museum. This emphasis has meant much in the 
development of the Museum collections. 

Next to Albrecht Diirer, Lucas Van Leyden was the leading 
engraver of the early sixteenth century, certainly the outstand- 
ing Dutch engraver of the time. He produced some one hundred 
and seventy-two engravings in all, always original in handling 
and subject, though somewhat influenced in technique by both 
Diirer and Marcantonio Raimondi. These influences are par- 
ticularly evident in his engraved work. 

On his journey to the Netherlands in 1521, Diirer met Lucas 
Van Leyden at Antwerp, accepted kindness and hospitality 
from him, exchanged prints, and drew his portrait. Durer 
describes him in his diary as “a little mannikin” (ein kleins 
Mannlein) “who engraves on copper.” Lucas had obtained 
Diirer’s prints considerably earlier than the time of his meeting 
with the German master in 1521, for the popularity of the 
latter’s prints was currently great. In Lucas’s woodcuts, as well 
as in his engravings, are found the traces of contact with Diirer, 
particularly in the drawing in the larger blocks, examples of 
which the Museum has just acquired. The prints of these com- 
paratively few blocks are rare at best and, in fine impressions, 
greatly prized. 

In the time of Van Leyden, the pictorial interpretation of 
stories and legend, either religious or secular, was accomplished 
with an objectivity quite lost today when the artist’s creation 
and that of the illustrator have become two separate vehicles 
of expression. The artist struggled for a place and recognition 
in those early times, but the fact that his profession had the 
dignity of a craft and that his commodity was acknowledged 


1 No. 35.116. Formerly in the collections of Peter Gellatly and Paul J. Sachs. 
2 No. 35.117. Formerly in the collection of Paul J. Sachs. 
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on such terms had much to do with the objective tenure of his 
course. Few men could have been as conscious of their art as 
was Dirrer, a fact proven in his journal, yet his view of the rela- 
tion of his work to the public differed from that of the artist of 
today. With Lucas and the vast majority of his contemporaries 
aesthetics counted even less than with Direr, and popularity 
of subject for public consumption was the important factor, not 
the vagaries of artistic individuality. Hence Lucas’s choice of 
the subject, “Virgil Suspended in a Basket.” 

There is a rather coarse humor in the suggestion of the tale. 
Yet its popularity came partly from the fact that the Church 
recognized the classical poet, since it was currently believed he 
had prophesied the coming of Christ in his “Fourth Eclogue,” 
and by some divines it was held that the 4eneid was an allegory 
of sacred events. Dante emphasized this belief when he chose 
Virgil as his guide and companion for the Inferno and the 
Purgatorio. 

It was customary for medieval savants to transform ancient 
poets and philosophers into necromancers, and in this way 
Virgil became credited with powers of demonology. There are 
numerous references in literature to his powers, and among the 
legends is this tale. Virgil became infatuated with a lady whom 
he compromised upon one occasion by calling on her. Visited 
by others at the same time, she resorted to the expedient of 
hiding him by suspending him out of the window in a basket, 
and doing so on the public square, thereby exposing him ruth- 
lessly to the jeers of the crowd, to whom he was known. To 
avenge the affront, the magician extinguished all the fires in 
the city, and no one could kindle them without subjecting the 
lady to an ordeal highly offensive to her modesty.’ 

Lucas twice used the subject, once in this woodcut and once 
in an engraving’ (both illustrated here). In the Lille Museum 
there is also a preparatory drawing’ for the engraving, close in 
suggestion if not accurate in detail. Though larger than the 
engraving, the woodcut is a more intimate interpretation of the 
subject, with bigger figures and less depth and space. The wood- 
cut belongs, it is generally considered, to the period of Lucas’s 


1 Encyclopaedia Britannica, Vol. XXIII, p. 183. Raimond Van Marle, Iconographie de I’ Art 
Profane, Vol. Il, p. 495. 

2 No. 28.769. Gift of Leonard C. Hanna, Jr. 

3 Illustrated in N. Beets, Lucas de Leyde, p. 92, pl. XXV. 
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work between 1510 and 1515, when he was sixteen to twenty- 
one years old. With the two woodcuts of Lucas now under 
discussion are closely linked such early woodcuts of Diirer’s as 
the “Samson and the Lion,” “The Martyrdom of St. Catherine,” 
“The Apocalypse,” and “The Great Passion Series.” The 
“Virgil,” as well as the “Samson,” belongs to two series, accord- 
ing to Bartsch, each series composed of six items and each 
series entitled ““Deception of Women and Folly of Men.” Beets, 
in his book, Lucas de Leyde, suggests that the composition in 
the two woodcuts, as well as the linear technique, is much like 
that of Diirer, though the lines of the drawing are longer, as a 
rule, and the characteristic attenuation of Lucas’s figures tends 
to make the lines seem nervous. 

The engraving suggests more of the tale than does the wood- 
cut. In the engraving the courtyard is more clearly defined in 
the upper left distance, the grouping of the crowds is more 
varied, and there are figures at the window. This print is dated 
1525 and gives clear evidence of a close adherence to the style 
of Diirer. 

“Samson and Delilah” was twice done by Lucas, once as a 
woodcut (here illustrated), and once as an engraving done around 
1508. The engraving is one of the first matured works, clear in 
composition and rich in detail. Apparent in the engraving is a 
certain violence in the motion of the figures, a characteristic 
of the work of Lucas’s master, Cornelis Engebrechtsen,’ which 
Lucas later overcame. The composition of the engraving is the 
basis for that of the woodcut; in the woodcut, however, the 
captors are massed in a landscape at the upper left, instead of 
forming the pyramidal effect which they do in the engraving. 
In both the woodcut and the engraving, Delilah is in the act of 
cutting Samson’s hair, and the decorative motifs of breast- 
plates, shields, and halberds, are treated much alike. The tree 
in the background of the compositions furnished Lucas with his 
strong accent. The use of this motif was a common device but 
one which admirably served his purpose and which he used 
more often than did most artists. 

The gift in memory of Charles T. Brooks comes as a welcome 
addition to the Museum Print Department’s collection. The 
Print Department possesses an important group of Lucas’s 


1 Max J. Friedlander, Die Altniederlandische Malerei, Vol. X; Sir Martin Conway, The Van 
Eycks and Their Followers. 
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work numbering forty-four engravings and comprising, in fine 
impressions, many of the more significant subjects, such as the 
large “The Adoration of the Magi” (Dut. 37), the “St. Luke” 
(Dut. 104), the “David Playing Before Saul” (Dut. 27), the 
“Susannah and the Elders” (Dut. 33), and the “Temptation of 
St. Anthony” (Dut. 117). The collection also includes fine com- 
plete sets of “The Round Passion” and “The Little Passion.” 
To the Department came also as a gift this past season another 
engraving, “The Milkmaid” (Dut. 158).' In discussing this 
print, Beets refers to the Dutch skill in drawing animals. In 
Diirer’s “La Retour de |’Enfant Prodigue,” a cow in the back- 
ground is placed so far to the left of the picture that the head is 
not visible. In his engraving, “The Milkmaid,” Lucas followed 
Diirer’s lead in this detail. This was no mere accident, for a 
preparatory drawing for Lucas’s print exists in the British 
Museum print room in which the entire beast is shown. Evi- 
dently Lucas changed his composition after seeing the print by 
Diirer. Despite a tendency to reflect the work of other artists, 
Lucas, by virtue of a marked individuality, achieved a high 
place as a print maker. HENRY S. FRANCIS 


WANTED—A PIANO 


Because of the increased diversification of the work which the 
Educational Department and the Department of Musical Arts 
are undertaking this year in their Saturday morning classes for 
members’ children, it is necessary to have an increased number 
of groups working at the same time. As it stands now, one music 
teacher will have to work without a piano, an extremely difficult 
thing to do. If some member of the Museum who is no longer 
using his piano, would be willing to donate it to the Museum, 
the gift would be much appreciated by the Department of 
Musical Arts. ARTHUR W. QUIMBY 


CLEVELAND CONCERT COURSE 


The next concerts in the Cleveland Concert Course, sponsored 
by The Cleveland Museum of Art and under the direction of 
Mrs. Emil Brudno, are as follows: 


Friday, November 15 __ Fritz Kreisler, violinist 
1 No. 35.20. Gift of Leonard C. Hanna, Jr. 
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Friday, November 29 Ignaz Friedman, Polish pianist, with 
Ria Ginster, Austrian /ieder singer 

Friday, December 6 Edith Lorand, violinist, with her Hun- 
garian Orchestra from Budapest 

Friday, January 17 ‘Trudi Schoop, with her Comic Ballet 
from Switzerland 

Friday, January 31 Artur Schnabel, pianist 


For tickets and information, call Korner and Wood Company, 
CHerry 5805. 


ACCESSIONS—GIFTS AND PURCHASES 
DRAWINGS 
I crayon drawing by Louise B. Maloney, American, and 1 pen and ink 
drawing, Anonymous, Mexican. Mr. anp Mrs. Matcoim L. McBripe 
MEDALS 
2 by Lorado Taft, American. Tue Duptey P. ALLEN CoLLectIon 
PAINTINGS 
1 water color by Grace V. Kelly, American. 
Tue CLEVELAND ArT AssocIATION 
1 oil by Henry Varnum Poor, American. 
Tue Hinman B. CoLtection 
2 screens, 15th-16th century, Fapanese. 
Tue Epwarp L. Wuitremore 
PRINTS 
6 signed proofs of original etchings by Pablo Picasso, French. 
Leonarp C, Hanna, Jr. 
woodcut by Wiktorya J. Gorynska, Polish, and 1 wood engraving 
by Bruno Goldschmitt, German. Mr. anp Mrs. Matcoim L. McBripe 
print by John Marin, American. Mrs. GeorceE A. Martin 
1 color wood engraving by Rudolph Ruzicka, American. 

Tue Merrymount Press 
etching by Jolan G. Bettelheim, 1 by Lowell Lee, 2 lithographs by 
Walter DuBois Richards, 1 relief cut by Charles M. Campbell, 

2 by W. Leroy Flint, 1 by Dorothy R. Kennon, 1 by Thomas 
Marker, and 1 by Richard Minch, American. Tue Print Cius 
woodcuts by Lucas Huygensz Van Leyden, Dutch. 

Tue Print 1n Memory or Cuartes T. Brooks 
mezzotint by William Ward, British. Kart E. Roor 
electrotypes of wood engravings by Rockwell Kent, American. 

Car ZIGROSSER 


_ 


ve 


REPRODUCTIONS 
30 reproductions of drawings by Edgar Degas and 30 by Auguste Rodin, 
French. Tue P. ALLEN CoLLEcTION 
SCULPTURE 


1 black chlorite statue, Pala Period, gth century, Indian. 
Tue Duptey P. ALLEN CoLLEcTION 
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1 brown sandstone statue, gth century, Cham. 
Tue Epwarpb L. Wuitremore 


TEXTILES 
2 pieces of linen, about 1800, American. Mrs. Hersert A. TayLor 
1 fragment of woven coverlet, and 1 piece of painted linen, early 
century, American. HERBERT A. Taylor 
I indigo resist print, 1770, French. GERTRUDE UNDERHILL 
EDUCATIONAL 
1 block print by Ann V. Horton, American. THE ArrTIsT 
I piece of embroidery, 20th century, Chinese. Mrs. E. S. Bassett 
1 kite, 20th century, Japanese. Donatp Munro 
1 doll palace with dolls and furniture, 20th century, Japanese. 


E.eanor Munro 
I aquatint by Kalman Kubinyi, 1 by Stanley T. Clough, 1 aquatint- 
etching by Emil Ganso, 1 drypoint by Samuel P. Popkins, 1 by 
Theresa Schmotzer, 1 linoleum cut by Walter DuBois Richards, 
1 lithograph by Stevan Dohanos, 1 by Rockwell Kent, 1 wood en- 
graving by John Billmyer, 1 by Mina Billmyer, 1 by W. Phelps 
Cunningham, and 1 by Honoré Guilbeau, American; 3 line-engrav- 
ings and etchings, and 1 impression from canceled plate by Jean 
mile Laboureur, French. Tue Print CLus 
print making set, 20th century, Fapanese. GENzABURO YAMADA 
fragment of a coverlet, early 18th century, American. 
Hersert A. 
2 posters, 20th century, Polish; 12 costume figures, 20th century, 


San Salvadoran, and 2 stencils, 20th century, American. PuRcHASE 
ACCESSIONS—LOANS 
DRAWINGS 
1 by George W. Bellows, American. Leonarp C. Hanna, Jr. 
MISCELLANEOUS 


Exhibition of Practical Manifestations in American Art. 
CIRCULATED BY THE Downtown GALLERY 
1n Co-OPERATION WITH SAMUEL M. Koorz AssociaTEs 
Exhibition of African Negro Art. 
CIRCULATED BY THE Museum oF MopeErnN Art 


PAINTINGS 

1 oil by Claude Monet, French. ANONYMOUS 
SILVER 

I spoon, 2nd half 18th century, American. Ho tts Frencu 
EDUCATIONAL 


1 tapa cloth beater, 21 pieces of tapa cloth, 1 stone idol, 2 carved 
wooden idols, 1 carved knife, 2 totem poles, 1 shield and 1 cere- 
monial sword, century, Melanesian and Polynesian. Toomas Munro 
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Friday 


Saturday 


Sunday 


Monday 


Wednesday 6. 


Thursday 7. 
Friday 8. 
Saturday 9. 
Sunday Io. 


I. 


2. 


3. 


4. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


4.30 p. m. 


p.m. 
4-45 p.m. 


8.15 p.m. 


2.30 p.m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


4.30 p. m. 


p.m. 


The Place of the Arts in Present Society, by 
John Dewey, Philosopher and Educator, New 
York City. 

For Young People. Jug Band and Singers, Blossom 
Hill School, under the direction of Roslyn Skeels. 
Gallery Talk. International Print Exhibition, by 
Kalman Kubinyi. 

The New Interest in Prefabricated Homes and 
Landscape Units, by Robert W. McLaughlin, Jr., 
Architect, New York City. (Holden Lecture on 
Outdoor Art.) 

For Young People. A Great French Castle, by 
Katharine Gibson Wicks. 

Art Museum Drama, WTAM. Florence Reynolds’s 
“Lacemaker,” by The Cleveland Radio Guild, 
under the direction of William A. D. Millson. 
Organ Recital, by Arthur W. Quimby. 

Radio Talk, WTAM. The Autumn Flower Show— 
The Flower in Art, by Daisy Weld Warner. 
Song Recital, by Florence Page Kimball, Soprano, 
New York City. 

Radio Talk, WGAR. Early New York Silver- 
smiths and Their Patrons, by Daisy Weld Warner. 
Fifth in the “Colonial Days,” Series III, under the 
auspices of the Daughters of the American Revo- 
lution of the Northeast District of Ohio. 

Recent Archaeological Discoveries in Relation to 
Ancient Chinese Art, by Bishop William C. White. 
Keeper of the East Asiatic Collection, The Royal 
Ontario Museum of Archaeology, Toronto, Canada, 
For Young People. Making Cartoons, by Willard 
Combes. 


Gallery Talk. The Flower as a Motif in Art, by 
Carabelle Monfort Stitt. 


The Use of the Flower as an Art Motif, by Henry 
Sayles Francis, Curator of Paintings, The Cleve- 
land Museum of Art. 


For Young People. Marco Polo, Traveler, by 
Viola S. Wike. 


Art Museum Drama, WTAM. Evelyn Bassett’s 
“Van Dyck,” by The Cleveland Radio Guild, 
under the direction of William A. D. Millson. 


Organ Recital, by Arthur W. Quimby. 
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Monday 


Thursday 


Friday 


Saturday 


Sunday 


Monday 


Thursday 


Friday 


Saturday 


Sunday 


Il. 


14. 


15. 


16, 


17. 


22. 


23. 


4-45 


2.30 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 
4.00 p. m. 
4.00 p. m. 


4.30 p. m. 


§-15 p.m. 
4-45 p.m. 


2.30 p. m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


Radio Talk, WTAM. Seventeenth Century Colo- 
nial Homes of New England, by I. T. Frary. 


Radio Talk, WGAR. Master Pewterers of New 
York, by Daisy Weld Warner. “‘Colonial Days,” 
Series III. 


Spanish Gardens, by Jay V. Hare, Lecturer, New 
York City. (Holden Lecture on Outdoor Art.) 


For Young People. Marionette Plays: Ivan, the 
Fool, and The Little Humpbacked Horse, by The 
Milovsoroff Puppeteers. 


Gallery Talk. International Print Exhibition, by 
Kalman Kubinyi. 


Social Aspects of Contemporary Architecture, by 
Joseph Weinberg, Architect, Cleveland. 


For Young People. The Indians and the Sun God, 
by Dorothy Tafe Van Loozen. 


Art Museum Drama, WTAM. E. M. Ward’s 
dramatization of Bercovici’s “Tinka,” by The 
Cleveland Radio Guild, under the direction of 
William A. D. Millson. 


Organ Recital, by Arthur W. Quimby. 


Radio Talk, WTAM. The Music of Anton Bruck- 
ner, by Arthur W. Quimby. 


Radio Talk, WGAR. Malbone and Other Painters 
of Miniature, by Daisy Weld Warner. “Colonial 
Days,” Series III. 


The Piano Sonata: Classic, Romantic, Modern, 
by Denoe Leedy, Music Critic, the Cleveland 
Press, and Instructor of Piano, the Cleveland 
Institute of Music. 


For Young People. A Musical Program, by Children 
from the Cleveland Music School Settlement. 


Gallery Talk. The Flower as a Motif in Art, by 
Kenneth Bates. 


The Music of Anton Bruckner, an illustrated 
lecture by J. G. Horridge, Organist and Lecturer, 
the Cleveland Music School Settlement. 


For Young People. Drawing Thanksgiving Pic- 
tures, by Lois Gilbert. 
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Sunday 24. 4.30p.m. 


5-15 p.m. 
Monday 25. 4.45 p.m. 


Saturday 30. 2.00p.m. 


Sundays 4.00 p. m. 


Mondays 3-30 p. m. 
Wednesdays 11.00 a.m. 


4.00 p. m. 
§.00 p. m. 
8.00 p. m. 


8.00 p. m. 


Thursdays 10.00 a. m. 
3-00 p. m. 


Fridays 4.00 p. m. 


Saturdays 10.00 a. m. 
and 11.00 a. m. 


Saturday mornings 


GalleryIX. . . 
Galleries X and XI . 
Educational Corridor . 
Children’s Museum . 


Art Museum Drama, WTAM. Anne Vejlupek’s 
dramatization of Flaubert’s “Legend of Julian,” 
by The Cleveland Radio Guild, under the direction 
of William A. D. Millson. 


Organ Recital, by Arthur W. Quimby. 


Radio Talk, WITAM. Famous Homes of Tide- 
water, Virginia, by I. T. Frary. 


For Young People. Immortal Tales, the story of 
the Canterbury Pilgrims, by Jane Douglas Craw- 
ford. 

REGULAR EVENTS 


Museum Hour for Little Children, by Benetta 
Thompson. 


Recent Art and Literature, by Milton S. Fox. 
Seeing Japan, by Margaret Fairbanks. 


The Graphic Arts in Europe Since 1400, by Henry 
Sayles Francis. 


Mediterranean and European Art Centers, by 
Charles B. Martin. 


Amateur Arts and Crafts Club, led by Kalman 
Kubinyi. 
Amateur Sketch Club, led by Milton S. Fox. 


A Survey of Art History, by Milton S. Fox. 
The Appreciation of Music, by Arthur W. Quimby. 


Japanese Gardens and Flower Arrangements, by 
Margaret Fairbanks. 


Homes of the Past; Home Planning; and Current 
Exhibitions, by I. T. Frary and other members of 
the Museum staff. 


Classes for Members’ Children and Non-Members’ 
Children. 


EXHIBITIONS 


. Autumn Flower Show—the Flower in Art. 
. International Print Exhibition. 

. Water Colors by Syracuse Artists. 

. North American Indian Art. 
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Engraving, Dutuit 136 
Gift of Leonard C. Hanna, Jr., 1928 


Woodcut, Dutuit 16 
Gift of The Print Club in Memory of Charles T. Brooks, 1935 


VIRGIL SUSPENDED IN A BASKET 
Lucas Huygensz Van Leyden, Dutch, 1494-1533 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


Joun LonG SEVERANCE 

WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 

JouN HunTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


CHESTER C. BOLTON Joun H. Horp 
T. CLarK WILLIAM G. MATHER 
M. CoE CHARLES L. MuURFEY 
Henry G. DALTON FRANCIS F, PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
LeEonarD C. Hanna, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANcIS F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
Henry G. DALTON oHN H. Horp 
Leonarp C. HANNA, JR. WILLIAM G. MATHER 


ACCESSIONS COMMITTEE 


The President and the Director, ex offictis 
RALPH M. CoE Epwarp B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


ADVISORY COUNCIL 


The President of Western Reserve University 
WInNFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. B. P. BoLE 

E. S. Burke, Jr. 
STEVENSON BURKE 
WILLARD M. CLapp 
Henry Hunt CLarkK 
Mrs. H. A. EVERETT 
Paut L. FEtss 
FRANK H. GINN 
CHARLES B. GLEASON 


GuERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Davin S. INGALLS 
Mrs. H. H. JoHNSOoN 
ALFRED KELLEY 
Mrs. RAcPH T. KING 
Woops KING 
Amos B. McNairy 
LAURENCE H. NorTON 
SaLtMon P. HALLE’ Mrs. FRANCIS F. PRENTISS 
H. M. Hanna Mrs. ANDREW SQUIRE 
Epwarp S. HARKNESS AMBROSE SWASEY 
Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 


Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Srtvia A. WUNDERLICH 
European Representative Haro_p W. PARSONS 
Cashier 


Registrar 


WALTER A. CROLEY 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. FRARY 

Asst. Publicity Secretary 

Assistant in Membership 

Assistant at Sales Desk 
Printer and Photographer 


Daisy W. WARNER 
EpiTtH BurRRoUSs 
FLora E. Harp 

Epp A. RUGGLES 


Superintendent of Buildings JoHN W. McCaABeE 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Hottis 


Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 


Curator of Prints HEnry SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuImMBy 
Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: MARGARET Fatr- 
BANKS, RUTHF. RUGGLES, KATHARINE G. WICKS. 
Secretary IpA LEE ROGERS 
Librarian, NELLG.SILL.Assts.: MIsSTHWING, MISS 
TALLMAN, Miss VAN DER VEER, Mrs. BorTon, 
Miss JoHNSON, Mrs. MILLER, Miss ALBAUGH 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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